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REVIEW OF NEW MUSIC (Continued). 
A Morning and Evening Cathedral Service ; composed 

for a Chorus of Four Voices. By W. T. Best. 

We have already had occasion to speak of Mr. Best 
as an able as well as a sound and orthodox musician. 
From his published works he appears to have devoted 
himself to sacred music, and to have gone through that 
severe course of study requisite to form an ecclesias- 
tical composer. His Morning and Evening Service are 
of great merit, and well worthy of being adopted in 
any cathedral in the kingdom. They are entirely 
choral and antiphonal, without solos ; the voices on 
the opposite sides of the choir being partly responsive 
and partly united in full harmony. The counterpoint 
is simple, without any complicated points of imitation 
or fugue, and the four parts frequently move in unison 
and octaves. The undulations are masterly, and the 
whole effect is grand and solemn. 

The harmony seems immaculate, except, perhaps, in 
the bar of the " Te Deum " at the bottom of page 3, 
in the organ part, where C sharp and C natural are 
brought so closely together as to have the effect of a 
" false relation." But this, if an oversight, is of no 
great moment. — Spectator. 

Three Preludes and Fugues ; composed for the Organ, 

with pedal obligato. By W. T. Best. 

Fugue writing, especially for the organ, is always a 
part of the studies of an ecclesiastical musician. The 
preludes and fugues before us show a thorough ac- 
quaintance with the great models of this branch of 
music, from Sebastian Bach and Handel down to 
Mendelssohn ; but they show, also, that the composer 
has escaped from the trammels of imitation, and has 
gained considerable independence of style. The second 
of the set, dedicated to Dr. Rimbault, is the most 
simple, as well as the most expressive and masterly. 
The others, with much merit, are somewhat over- 
crowded with rapid notes. They also show great 
knowledge of the mechanism and powers of the organ. 
— Spectator. 



TO CORRESPONDENTS. 

We hone to thank many correspondents for suggesting pieces 
for insertion in the Musical Times, of which toe hope to 
avail ourselves at an early day. 

An Amateur's suggestion of Vocal Exercises in continuation 
of No. 37, shall be carried out in the earliest Number we 
can appropriate to the purpose. A list of Musical Terms 
would offer some difficulties in the arrangement for binding. 



Brief Chronicle of the last iftontfn 

The Ancient Christian Music. — We have a faint 
echo of the songs of ancient Israel and ancient Greece, 
in those which the Christian Church borrowed from 
both, and transmitted to us in the Greek and Roman 
churches, by written and oral tradition. The anti- 
phones, hymns, and psalms, are remains of Grecian 
and Hebraic music. Both Hved for nearly two thou- 
sand years in the mouth of the eastern and occidental 
nations, and still they stand before us living monu- 
ments of piety and enthusiasm, models of simplicity, 
truth, and grandeur. Who can hear, without emotion, 
the 'Te Deum Laudamus' of Ambrose? The ' Pange 
Lingua,' the ' Veni Redemptor gentium,' the ' Veni 
Creator,' were for centuries the war-songs of the 
French armies. — Music and Education, by Dr. Mainzer. 



Mendelssohn Scholarships. — The performance at 
Exeter Hall, in aid of the funds for this object, col- 
lected, perhaps, the most brilliant and aristocratic 
audience ever assembled in that room. The annals of 
music afford few instances in which cultivation applied 
to genius has produced a result so distinguished as the 
works and life of Dr. Felix Mendelssohn Bartholdy. 
Shortly after his decease, his friends, fellow-labourers, 
and admirers, both in this country, as well as in 
various parts of Germany, desiring to testify their high 
appreciation of his works, and the good he had done, 
even during his short career, for the musical art, con- 
ceived the plan of rearing some memorial that should 
mark in a lasting manner the sense they entertained 
of his productions, and of his worth ; and deemed a 
fitting monument to his memory would be, the establish- 
ment of Musical Scholarships bearing his name, in the 
Conservatory at Leipsic, and thereby afford to future 
artists the means of following his admirable example. 
We are told that the committee, before they consented 
to make an appeal to the public in favour of this 
object, exacted the condition — 

" That a proportion of the scholarships shall always be 
held by natives of the United Kingdom j and that a part 
of the sum collected shall be devoted to the endowment of 
preparatory scholarships in the Conservatory of Leipsic 
reserved for the natives of the United Kingdom, to qualify 
them for competition for the Mendelssohn scholarship." 
Mdlle. Jenny Lind had, from the first, intimated her 
intention of tendering her gratuitous assistance on the 
occasion ; added to this, the cream of the two opera 
hands was concentrated in the one for that evening. 
The vocal strength of the Sacred Harmonic Society, 
Hullah's Upper Singing School, the Royal Academy, 
and the Professional Choral Society, were united in 
the chorus, so that public expectation was raised to the 
highest pitch. Nor was it disappointed. Jenny Lind 
was, of course, a principal object of interest, especially 
as it was her first public participation in English 
Sacred Music ; the result was but additional evidence 
of her great and varied powers. 

Choral Meeting at Gloucester. — At the enter- 
tainment fixed for the 29th Nov., the Misses Williams, 
according to previous announcement, were to aid the 
efforts of our local choral society. We are happy 
to say that the result proved gratifying and suc- 
cessful beyond all possible expectation. More than 
fifteen hundred persons, we are told, were present ; 
and this vast body of auditors evinced by the hearti- 
ness of their applause their appreciation of the taste 
and talent of the two young ladies who were the^n'ma 
donnas of the evening, and also of the efforts of the 
society to keep up its well-earned credit and popularity. 
One pleasing result of the concert has been to free the 
Choral Society from debt, and we hope that, relieved 
from any burden of that nature, the institution will go 
on striving and flourishing, adding to its own credit 
and efficiency, and continuing to afford to the public 
an amusement as gratifying as it is innocent and 
elevating. — Gloucester Journal. 

The Guildford Choral Society. — This society 
on the 28th Nov., gave the inhabitants of that neigh- 
bourhood an opportunity of hearing Handel's Oratorio, 
Samson, which was well performed in the presence of 
a large audience. The committee put forward the 
objects of the society in the following words : — " By 
it, Vocal Music, in its more beneficial bearing on the 
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BRIEF CHRONICLE (Continued) 
morals and habits of its admirers, is cultivated ; first, 
by weekly practice in the Public Hall, of amateurs 
who are desirous of musical information and improve- 
ment ; and secondly, by Public Concerts, through 
which all classes participate in its influence : by these 
united means, the highest productions of the science 
have been already introduced into Guildford : the 
Oratorios, the Messiah, Judas Maccabasus, Samson, the 
Creation, and other works, have been performed by 
the society, engaging at the same time the aid of 
exalted professional talent : the society has also in- 
terspersed Instrumental and Secular Concerts by the 
first artists, with Lectures and other interesting 
auxiliaries." We wish them all the success which the 
zeal and exertions of its various officers so richly 
deserve. 

Chesterfield. — Mr. Trimnell, the resident Pro- 
fessor, lately gave a concert of vocal and instrumental 
music. The orchestra of some twenty performers, led 
by Mr. Sewell (M.B. Oxon), and the vocalists, were 
all local professors. The concert was well attended, 
and gave so much satisfaction, as to make the probable 
announcement of similar concerts highly to be desired. 

Choral Meeting at Stroud. — The first public 
performance of the Singing Class, established by the 
directors of the Athenaeum, took place in the Sub- 
scription-rooms, under the patronage of Sir John Dean 
Paul, Bart., and W. Capel, Esq., High Sheriff of the 
county. Nothing could be more gratifying, and even 
astonishing, to those who were unacquainted with the 
usual results of Hullah's system, when perseveringly 
followed out, than the ability and effect of the choral 
voices on this occasion. Amongst the choristers in the 
orchestra we were happy to recognize the members of 
some very respectable families, and whose support and 
co-operation in such societies is almost indispensable 
to give them permanence and success. — Gloucester 
Journal. 

Worcester. — The Harmonic Society gave their 
fourth concert for the season on the 1 8th of December. 
Handel's oratorio, Judas Maccabteus, was performed, 
and the excellent manner in which it was given re- 
flects considerable credit on all who were engaged in 
the pleasing but arduous task. The difficult choruses 
were executed with an energy and precision which we 
have seldom heard surpassed, and afforded ample 
proof of the diligence of the whole choral force, and 
the ability and unwearied attention of the conductor, 
Mr. Done. Each succeeding concert given by the 
Harmonic Society shows that good solo voices are by 
no means rare amongst its forces, all of whom the 
Worcester Chronicle, from whom we quote, par- 
ticularizes, pointing out their various merits. We must 
not conclude our notice of this excellent concert with- 
out expressing our approbation of the efficient manner 
in which Mr. Haynes discharged his duties at the 
organ. This young gentleman is under the instruction 
of Mr. Done, and has proved himself a worthy pupil of 
a good master. [Condensed from the Worcester Chron. 

Bristol. — In these times of progress, it is with re- 
gret that we have to notice the late arrangements at 
tne Cathedral in Bristol, where much of the usual mu- 
sical service has been discontinued. The subject has 
been taken up so warmly by those whose especial duty 
it is to watch ecclesiastical proceedings, that we may 
hope for a speedy return to the old method of perform- 
ing service. 



Musical and Dramatic Gossip. — The solitary 
pieces of concerted vocal music in the long programme 
of last Wednesday's concert at Exeter Hall, were the 
duet "Fair Aurora," from Artaxerxes, and Sir H. R. 
Bishop's " Indian Drum." While ballad-ism — in the 
persons of Mr. Templeton, Mr. Russell, Mrs. Wood 
and her pupils (one of whom, according to the Lanca- 
shire papers, sings " When I heard that he was 
married" most touchingly), and half-a-hundred other 
persons who ought to know better — is making such 
strides just now in London and " the Provinces," all 
entertainments of a better sort deserve a more than 
usual careful recognition. To enumerate all the local 
Choral Societies which seem springing up throughout 
England — announced in the Musical Times and other 
contemporaries — is impossible ; but we must notice 
one or two performances of more than usual enterprise 
and interest. The Hargreaves Choral Society, at mu- 
sical Manchester, is grappling with Beethoven's post- 
humous Mass — a work not to be touched by any of 
the genus tyro, and not to be relished save by advanced 
audiences. At the Manchester Mechanics' Institution 
concert of this evening, was to be given Mendelssohn's 
St. Paul, with Dr. S. Wesley at the Organ. — (This 
oratorio, the Londoner should be reminded, has never 
been performed with anything approaching to per- 
fection in the Metropolis.) There is healthy life, too, 
in Manchester's neighbour. — The committee of the 
Liverpool Mechanics' Institution is catering for the 
pleasure of its clients during the Christmas holydays 
in a truly enlightened spirit. Mr. and Miss Vandenhoff 
are announced to give readings of Antigone, at which 
the choruses of Mendelssohn will be performed, under 
the superintendence of Mr. J. Zeugheer Herrman. 
This, we happen to know, ensures the best practicable 
execution. In its way, too, the announcement of the 
organ performance given the other evening at our 
own Beaumont Institution, was gratifying. — Ailienaum, 
9th December. 

Italian Opera in New York. — The chief event 
of our musical season, the opening of the Italian 
Opera, has this week taken place, and with a brilliancy 
which fully equals the liberality of the previous an- 
nouncements. In his prospectus, Mr. Fry gives notice 
that " The Opera House will be properly furnished in 
the retiring rooms and lobbies ; that the bar for the sale 
of liquors will be closed ; that a strict police will ex- 
clude all improper persons and preserve perfect order ; 
care will be taken to protect visitors from all petty 
annoyances ; cloaks, hats, &c, will be taken care of, 
free of charge ; tea, coffee, ices, &c, will be served at 
moderate price in the saloons ; and all other steps will 
be taken to render the house comfortable and com- 
modious," The five works — Norma, L'Elisird'Amore, 
Lucrezia Borgia, Lucia di Lammermoor, and Linda di 
Ckamounix, are already fully rehearsed, and ready for 
immediate representation. La Gaxza Ladra, Ernani, 
and Don Pasquale, are in preparation ! while, in the 
department of grand opera, we have a prospect of 
having Donnizetti's La Favorita, which was lately 
given with such success in London, and Mozart's Don 
Giovanni. The subscription amounts to fifty perform- 
ances, on the Mondays, Wednesdays, and Fridays. 
The opera has opened with every prospect of ultimate 
and deserved success, and promises to meet with the 
brilliant attendance it merits. — New York Literary 
World. 



